750 & Poetry

The fog comes
on little cat feet.

It sits looking

over harbor and city
5§ on silent haunches

and then moves on.
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haunches (hénch™ iz) n.
upper legs and hips
of an animal
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{1878-1867)

The son

of Swedish

immigrants, ’

Carl Sandburg

was born
in [llinois.
Although he
won the Pulitzer
Prize in both poetry and
history, he was not a typical
scholar. By the time his
first book appeared, he had
been a farm worker, a stage-
hand, a railroad worker, a
soldier, and a cook, among
other things. Sandburg
was working as a reporter
when he jotted down the
m “Fog.”
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Full fathom?! five thy father lies; a
Of his bones are coral made;

Those are pearls that were his eyes;
Nothing of him that doth fade

But doth suffer a sea change

Into something rich and strange.

Sea nymphs hourly ring his knell;

Ding-dong.
Hark! Now 1 hear them—ding-dong bell.

1. fathom {fath” em) n. length of six feet used to
measure water depth.
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the sea.
kneli {nel) n. funeral bell
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(1564-1616)

Many people
regard William
Shakespeare

~ as the greatest
j writer in the

'/ English lan-
/ guage. He wrote

thirty-seven plays,
many of which are per-
formed frequently today.
They include Romeo and
Juliet, Hamlet, and other
classics. The Tempest, from
which “Full Fathom Five” is
taken, was among
Shakespeare’s last plays.
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tve Merriam

The rusty spigat
sputters,
utters
a splutter,
5 spatters a smattering of drops,
gashes wider;
‘PQH-&IT' slash,
_splatters,
scatters,
10 spurts,
finally stops sputtering
and plash!
gushies rushes splashes
clear water dashes.

Review and Assess

Thmkmg About the Selections
1. Respond: Which poem seemed more unusual to you? Explain
your answet.

2. (a) Recall: Name two changes that the speaker describes hap-
pening to the father in “Full Fathom Five.” (b) Interpret: Why
do you think the poet calls these changes “rich and strange™?
(c) Generalize: In one sentence, state what is happening
to the father underwater.

3. (a) Recail: Describe the length of lines in “Onomatopoeia.”
(b) Analyze: How do the line lengths contribute to the
effect of the poem on the reader?

4. (a) Recall: Name three verbs from “Onomatopoeia” that
sound like falling water. (b) Apply: Brainstorm for three verbs
not used in the poem that sound like falling water.

5. (a) Recall: How does each of the two poems involve water?
(b) Infer: What happens in each poem? (c) Support: Name
one similarity and one difference between the two poems.

sputters (sput” arz) v.
makes hissing or spitting
sounds

% (1916-1992)
 Eve
R °  Merriam’s fas-
cination with
 words began
j atan early age.
¥/ “I remember
: being enthralled
™ by the sound of
words,” she said. This love,
which led her to write
poetry, fiction, nonfiction,
and drama, is reflected in
the poem “Onomatopoeia.”

Ornomatopoeia ¥, 737 .







The Base Stealer-
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‘The Woader of Flight

The Celfics and Bulls match up head to head.
Everybody is standing up cheering, anxious
te see the end result. N
One minute to go in the fourth quarter.
Passing, passing, what . . . Jotxian steals the ball,
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ing like waterfalls off his face. , ]ﬁqrd
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earth
Screams anu praises, ceiebration as he scores.
Everybody should know the Wonder of Flight....
— Kara Nicole Dunn

Lie b o



iviny ' Torpillce

Diving C&(V@i § cl Eﬂ'zj f[buj Lilee A€ Calerpilte

G:mblngm ﬂwhdduﬁkeamgmm;’“ {e S'h(_-&/& /oeﬂ—

'Fgl;oudw;bles e ot e "‘lf;“;(é’ Feas o5 gertieg looks Lbe 4 divs
oid bridge. eTafhor o er ¢ h; Llf"/' .L'uu...,‘(.

:n /et fﬂU dwtﬂj bogrdk 1S ce (( (o & bb _(1

F‘_ﬂ_;"'_";‘ﬁ!-fﬂc‘raﬁ‘—dwer Juﬁfs h‘;aJ 1L \Vee e 'ra
ﬁm‘%—h‘z’”‘mt& '1"‘Jj i/ J?rfuyh’?

_@tmahummne. /‘Le*rcv'-’nw-e du\re(-g—a-v\aj %b 4‘:‘9 k/”*‘,ﬁﬁfﬁraryé’

Twushngandunnmg.
Bracing myself.’
SPhsh' 01’1 0y

%addphm S}m:(“e- "'-“Hfl@ dfu( EJ over —7 harg/aj

Fentlsallgone-
Swimming back
Eear now returns,

— Matthew Garpey Snover




